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Albania is a country that is so close to Italy, yet at the same time 
unknown be it to the great majority of Italians, as well as to the 
international public. Despite its tormented history, the “Albania of 
today” finds itself amidst rapid changes, yet inviting for numerous 
reasons to better know the Albanian society, its hopes and ambitions.
For the first time in its history, Albania takes part in the Triennale 
through an Academic Institution based in the capital, Tirana. POLIS 
University, a research and development platform in the Western 
Balkans, together with its founding entity Co-PLAN, Institute for 
Habitat Development, introduce a reflection on the subject of design 
after design, based on their story within the Albanian context during 
the past 2 decades.
The approach of the first Albanian Pavilion in the history of Triennale, 
is based on the socio-economic and political situation of a country, a 
kind of radical cross-section of the Albanian society, where the design 
challenges are always coupled with a critical and problematic element 
actually existing within that context. Following a brief introduction on 
what is now Albania, the Albanian pavilion focuses on demystifying 
the challenges related to the consolidation of a democracy and a 
market economy through the POLIS and Co-PLAN works, addressed 
in four main columns. Each column represents a challenge of the 
Albanian context and its concrete answer as a project of physical and 
cultural change, which can be possible only because of the existence 
of an Institution focused on Education. These are four dichotomies, 
which would build four major themes representative of our work:
INFORMALITY vs. INTEGRATION
CRIMINALITY vs. EDUCATION
EXTRALEGALITY vs. ENVISIONING
HYPOCRISY vs. INNOVATION
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8Therefore, for each dichotomy, a specific narrative has been proposed. 
The narrative is aimed at showing how a dimension belonging to an 
educational institution can be crucial in answering to that dichotomy. 
The narrative tells a story by using images, assembled in slow films, 
projected on 4 screens, which have been embedded inside a curved 
wall. These narratives retrace the history of Albania emphasizing what 
has been done or what can still be done (the project of change),by 
involving disciplines such as planning, urban design, architecture, 
design and finally scientific research.
So, for example, the dichotomy INFORMALITY Vs. INTEGRATION is 
told through the story of the courageous Co-Plan, the first Albanian 
NGO capable to introduce the concept of co-participatory planning in 
a reality that after the Communism collapse hated planning just as a 
concept.
The layout is resolved through a diagonal wall that separates Albanian 
Expo from the Greece one. The wall is a compact and rounded 
container that returns different stories from a reality, which remains 
too often unseen. In the adjacent space an installation designed by 
Gezim Qendro, evokes the Albanian urban landscape, through a 
collection of bricks, which can be continuously disassembled and 
reassembled, inviting the observer to play with them.
While different sentences can be formed with the words imprinted on 
the faces, the game is actually also a way to get engaged with the 
Albanian reality, where, depending on the political power in charge, 
the urban context is continually cancelled and rebuilt, in search of a 
representation of the politic power itself, definitely a witness of the 
long road towards  a full European integration.
Installation by G. Qendro for The Albanian Pavilion 
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